MEDIA, MATERIALITY
AND GEOPOLITICS IN
JAPANESE CINEMA

The FYAP enabled me to
investigate the development of
Japan’s so-called classical
cinema of the 1930s in terms of
the optical regimes gaining
force in conjunction with the
nation’s militarization efforts.

This research is part of a larger
project that approaches the
history of Japanese film style r
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In addition to an article and a book chapter, the research | conducted
with the assistance of a FYAP has resulted in a Japan Foundation
Research Fellowship in 2014.
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